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itself in a trite situation. Most remarkable, however, are the lan-
guage and perceptions of the first stanza. The moon is part of the
conventional situation of the poem; but the manner in which the
whole moonlit landscape is evoked is remote from the poetic con-
ventions of the time. A power of sensuous perception, and also a
delicate, sympathetic linking of the mind and the moon-landscape,
make these verses far more important than the poem as a whole.
They are signs both of a new sensibility in poetry and of an
astounding genius.
The new movement of the early seventies, led by Herder and
Goethe, was a revolt against all conventions in literature and cul-
ture; the verses we have just been discussing, breaking the frame-
work of a conventional poem, are symbolic of what now happened
as Herder's prose and Goethe's poetry burst into the literature of
the day. The revolt sprang essentially from antipathy to the ration-
alist spirit and the stuffier aspects of enlightenment morality, and
from sympathy with every movement of a living nature that re-
vealed its being in the physical universe or in the emotions of the
heart. Herder had command of all the philosophical ideas and
knowledge with which beliefs could be supported and new feel-
ings about poetry made articulate; he also had at his disposal a
glowing, enthusiastic, vivid language and a fine sense for trans-
lation; so that, without being a poet himself, he became the foun-
tain-head of a poetic renaissance. It was Goethe who sang what
Herder could only say.
The poems he wrote in the next decade or so, including Mailied,
Willkommen undAbschied, Aufdem See, Herbstgefuhl, Heidenroslein,
Wandrers Nachtlieder, An den Mond, Ganymed, Prometheus, and many
others, are amongst his most famous. All anthology pieces, they
have remained the most popular, and in historical retrospect they
are surrounded by the glamour of their circumstances. The great-
est poet of Germany produced them in all the matutinal splendour
of awakening genius, and they mark the initiation of a period that
was to be one of sustained brilliance for German poetic literature.
They show a variety of theme and feeling, but there are few that
cannot be related to the central experience, the tumultuous liber-
ation of the spirit through a new vision of naturer
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